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Two numbers of a very excellent musical 
periodical, published in Calcutta, called " The Choral 
Handbook," have been forwarded to us. It is issued on 
the 1st of every month ; and each number contains a piece 
of music, which is afterwards kept in print. The work is 
beautifully printed ; and the contents are such as to ensure 
success. In both the numbers we have received there is 
a well executed photograph of a well-known artist. 

On Friday Evening, the 13th ult., the "West 
London Sacred Choral Society gave a public rehearsal of 
The Creation. The solo vocalists were Mrs. Burgess, Mr. 
J. Greenhill, and Mr. W. Owen. Mrs. Burgess gave the 
airs " The Marvellous Work," and " With verdure clad," 
with much effect; Mr. J. Greenhill exerted himself ener- 
. getically in the part of Uriel, and Mr. W. Owen was im- 
pressive in the trying part of Raphael, and also in that of 
Adam, at the close of the Oratorio. The choruses were 
given with much finish and precision ; and the whole per- 
formance, under the able direction of Mr. H. C. Freeman, 
was highly successful. 

On the 14th ult., an Organ performance was 
given by Mr. James Higgs, of St Andrew's, Holborn, at 
the organ manufactory of Messrs. Lewis & Co., Shepherd's 
Lane, Brixton, upon the instrument built by them for the 
Parish Church of Great Wenham, near Colchester The 
organ, although but of small size, possesses much grandeur 
and beauty of tone. The capabilities of the instrument 
were well developed by Mr. Higgs. 

On Thursday Evening, the 12th ult., the 
members of the St. Judes Choral Society gave their second 
Concert in the St. Judes School-rooms, Old Bethnal 
Green Road. The programme, which was well selected 
and arranged, was excellently rendered; it consisted of 
glees, songs, &c, interspersed with solos and duets on the 
harmonium, executed by Mrs. Gilliett, and Miss C. 
Hyland, sopranos ; Mr. T. Gilliett the conductor ; Mr. 
W. N. Eagles, bass ; the secretary, Mr. Bately, tenor ; 
Mr. Phillips, alto, and Mr. Newman, all of whom were 
highly successful. Miss C. Hyland presided at the har- 
monium ; and Mr. Theodore Gilliett to whom the efficient 
training of the choir is entirely due, conducted the Concert 
with much ability. 

On Tuesday the 24th ult., a most success- 
ful Concert was given at Burdett Hall, Limehouse. 
Principal Vocalists — Miss Julia Elder, Miss M. P. Harding, 
Mr. G. Saunders, Mr. Byron, Mr. W. Bush, and Mr. F. 
A. Bridge. Full Band and Chorus. Pianist, Miss H'.. 
Stirling ; Leader, Mr. \V. Gurson ; Conductor, Mr. Hodd. 



iJUbtctos. 
Novello, Ewer, akd Co. 

1. Christus Consolator. Choral Hymn. 

2. Star of Morn and Evin. ditto. 

3. Lord God of Morning and of Night, ditto. 

4. Light of Life. ditto. 

5. The City of God. ditto. 

6. L.ost and found. ditto. 

7. Xo.' lie comes. ditto. 

8. Through the day Thy love has spared us. ditto. 

9. Sun of my soul. ditto. 

10. Great is the Lord our God. ditto. 

11. Lamb of God. ditto. 

12. See the leaves around us falling. ditto. 

Composed by J. Tilleard. 
Here is a batch of Hymn tunes, of which it might be 
said with equal truth by ihe amateur, " They are pretty," 
and by the professional musician, " They are good." 
When we consider how few musicians of the present day 
succeed in writing more than one or two really good Hymn 
tunes, we feel somewhat surprised to find a composer 
coming before the public with a dozen, of which at least 
eleven are considerably above the average. There is only 
one which we do not much care for, No. 12, " See the 



leaves around us falling." All the rest are good and 
meritorious in the highest degree. We are glad to see, 
too, they are written in the modern feeling, as well as the 
modern notation. Mr. Tilleard deserves much credit for 
this, seeing there are so many inducements for a man to 
conciliate pedantic critics, who will admit of nothing being 
good, unless it possesses a strong flavour of " old work." 
The greatest praise which can be bestowed upon a Hymn 
tune is, that the melody is sufficiently taking to catch the 
ear of the unlearned ; whilst the harmonies are so good as 
to thoroughly satisfy the professional musician. And this 
we can say of Mr. Tilleard' s tunes, without the slightest 
fear of contradiction. 

The Church Organist. A Collection of Pieces for use 
during Divine Service. By Charles Collin. Books 
2 and 3. 
This is a continuation of a work, the first number of 
which was noticed in the Musical Times for February. 
The present pieces, like those previously referred to, are 
in the bright, melodious, and somewhat secular style which 
prevails in organ music of the French school, to which 
M. Collin belongs, and of which the present work is a 
favourable example. There is much pleasing melody, and 
considerable variety of passage writing in M. Collin's organ 
pieces, with abundant opportunity for displaying the con- 
trasted effects of the different stops; the latter feature 
being skilfully adapted to English instruments by our 
accomplished organist, Mr. AY. T. Best. 

The Young Organist. By W. J. Westbrook. Nos. 1,2, 3, 4. 
This is a series of pieces, of moderate difficulty, original 
and adapted, by an experienced organist, calculated both 
to aid the progress of students of the instrument, and to 
serve for use as voluntaries in the church service. Among 
the various adaptations comprised in the numbers before 
us, are some from the works of Mozart and Mendelssohn ; 
the noble eight-part psalm of the latter composer, " Judge 
me, O God," being an especially valuable addition to the 
stock of organ arrangements. These, and the publications 
previously referred to, are printed, as all organ music 
should be, in three staves ; the third and lowest being 
specially appropriated to the pedals. In Mr. Westbrook's 
work a little more fulness in the directions for change of 
stops and transition to different manuals might be desirable 
— some of the abbreviations, intelligible enough perhaps to 
experienced organists, may not be so clear to young students. 

Bourse in C — Bourse in E flat — Gavotte in G. By 
J. S. Bach. Arranged for the Pianoforte by Agnes 
Zimmermann. 
These are transcriptions from the set of " Suites " for 
the violoncello, or rather Viol-da-Gamba ; composed by 
the grand old classical musician, for that instrument, with- 
out accompaniment. As in his six sonatas for violin 
unaccompanied, these pieces are full, not only of beauty, 
but of science, and even sublimity, that can scarcely be 
more than indicated on an unsupported stringed instru- 
ment. Although exceptional performers, such as Herr 
Joachim and Signor Piatti can, by a marvellous command 
over the intricacies of " double-stopping," produce an 
effect of full four-part harmony, yet there must always be 
an advantage in this respect, and especially in the far 
deeper range of tone, in favour of a grand pianoforte. 
Hence, some of the movements of such works actually gain 
in effect by transference to the latter instrument. This 
process has been effected for the solo violin sonatas, which 
have been thus arranged in their entirety by M. Van Bruyk ; 
and now we have several detached movements from the 
violoncello sonatas excellently adapted by a skilful pianiste 
and accomplished musician. The combination of vigour 
and grace in the charming pieces now referred to, and 
the grandeur and elevation manifested in the ap- 
parently trifling and fugitive forms of the dance, are such 
as can only be found in the music of the few great master 
minds of the art. 

Six Voluntaries for the Harmonium. By J. Lemmens. 
We have here a series of pieces expressly written for an 
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instrument which is now largely gaining a place in our 
drawing-rooms, and on which the composer of them is 
well known to be a highly skilled performer. The style 
of M. Lemmens' Voluntaries, while partaking largely of 
the serious character of music for the church organ, of 
which the harmonium is the representative, is yet suffi- 
ciently bright and melodious to render it interesting in the 
secular use for which it is intended. The pieces generally 
are written with the fluency and freedom of a practised 
student of classical organ music ; all the requisite indica- 
tions being given for their application to the instrument 
for which they are specially intended ; and to students, of 
which they must prove highly acceptable. 

The Lord is my Shepherd (Ps. 23), and Lord, how long 
wilt Thou forget me (Ps. 13.) Two Anthems for Four 
Voices. Composed by Oskab Bolok. 
These two anthems are among the best specimens of 
church music we have had under our notice for some time. 
There is a freshness and originality of treatment, together 
with a freedom which is altogether unusual in anthems of 
this class. The twenty-third psalm commences with a 
chorus Allegro Maestoso, which consists of a number of 
well contrasted phrases. The boldness and vigour of the 
unison being relieved by the delicacy and refinement of 
the intervening four-part harmonies. This is succeeded 
by a verse movement, andante con espressione, in which 
several elegant subjects are worked with much cleverness ; 
as a more than usually happy setting of words to music, 
we may cite the phrase set to the words, " Yea, though I 
walk through the valley of the shadow of death." The 
last chorus, Allegro con fuoco, begins with a most 
characteristic subject boldly led off by the organ, after 
which the subject is slightly worked in canon by the voices, 
with, however, a thinness of effect, not altogether satis- 
factory. The thinness is soon got rid of by the entrance 
of some bold rich chords, which restore the tone of the 
whole movement, and carry it to a brilliant conclusion 
The setting of the thirteenth psalm is an improvement 
upon the foregoing, being more original and less unequal. 
The very first strains are sufficient of themselves to 
arrest the attention of any musician, and we are bound to 
add that the whole composition bears ample evidence of 
the boldness and originality of this, to us, new writer of 
church music. Boldness and originality too are not the 
only qualifications to be found in this psalm, for passages 
of the most touching tenderness and pathos are thickly 
interspersed. Witness the setting of the words, " Having 
sorrow in my heart, yea, sorrow daily " ; and again, " O 
lighten my eyes, lest I sleep the sleep of death." We 
would also call attention to a strain in unison on the 
words, "And those that trouble me rejoice when I am 
moved," a phrase which could hardly be exceeded in 
fitness of expression. The following chorus, Maestoso, 
containing two points of striking originality, bring the 
psalm to a close. Now, here is some new work for our 
cathedral choirs; work which may be honestly recom 
mended, as not alone new, but new and good, which latter 
should be the true and only test used in the admission of 
music into the service of the sanctuary, then would our 
ears cease to be annoyed by the milk-and-water strains we 
have frequently to endure in cathedral, collegiate, paro 
chial and district churches, which strains are, in nine cases 
out often, either the production of some " local genius," 
or written by a friend of one or other of the officials, or, 
worst of all, the composition of a lady amateur, each of 
whom are, perhaps, ignorant of the first principles of 
composition. 

Happy Bays. Six Characteristic Pieces for the Pianoforte. 
Composed by Carl Hause. 
So much of our modern pianoforte music is manufactured 
to sound exceedingly difficult whilst it is in fact com- 
paratively easy, that there is little room for that which 
sounds easy, and is in reality difficult. All engaged in 
musical tuition know that the majority of amateurs who 
can represent with the utmost facility showers, cascades, 
and other aqueous forms upon the pianoforte key-board, 



would be puzzled to conquer the close fingering and parfr- 
playing to be found in a solid piece by one of the classica. 
composers — apiece, too, which, when performed with free- 
dom by a pianist educated in that school, might appear to 
an uninitiated listener mere child's-play. In the interest 
of true art, therefore, we are always glad to be able to 
meet with music which has something beyond mere showy 
brilliancy to recommend it ; and it is because we recognise 
in these six pieces the result of a mind which seems to 
cling instinctively to the best models that we are disposed 
to give a larger amount of attention to them than we 
should ever think of bestowing upon the conventional 
pieces of the day. There is an elegance pervading the 
whole of these little compositions which will recommend 
them to all who do not cultivate the art for mere display. 
The fingering will require the closest attention; for 
although the passages lie well under the hand, when 
placed in the right position, there are many extensions 
which must be always carefully prepared for. No. 1 is a 
Rondo in \ time, with a placid subject in semiquavers, the 
fingering of which must be well in the mind before it can 
be played up to the velocity indicated by the composer. 
No. 2, an Impromptu, and No. 3, Idylle, both in | time, 
flow on in almost uninterrupted triplets, but No. 3 is by 
far the better of the two : indeed we are inclined to place 
it in real merit above any of the six pieces. It is perfectly 
simple in construction ; but the melody is extremely 
graceful ; and the second subject, in the Dominant, with 
the triplet accompaniment in the right hand, contrasts well 
with the opening theme. In a future edition it would 
be well to make the triplet at the commencement of page 
2 precisely the same as it appears on its recurrence ; and, 
whilst correcting, a very important Aif, at the end of bar 
10, page 4, should be added. No. 4, a March Polka, has 
a well marked subject ; but Nos. 5 and 6. the first a vivid 
and effective Tarantella, in C minor, and the second a 
melodious Waltz, are more to our liking. On the whole, 
as we have already said, we welcome these pieces as a. 
wholesome addition to our limited stock of good and 
earnestly written pianoforte music ; and shall be glad tc- 
meet with similar compositions from the same pen. 

1. March. Composed and dedicated to the Volunteers of 

Great Britain. 

2. Mignon. Morceau de Salon, pour Piano. 

3. May Blossoms. Romance, pour Piano. 

All composed by Siegfried Jacoby. 
The first of these pieces is, in our opinion, the best. 
It is difficult to write a good march without degenerating 
into the conventional passages which have been common 
property with military-music makers for years. A bold 
subject in E flat, harmonized in consonance with the 
character of the composition, contrasts well with a cantalile- 
theme, in A flat, which is melodious and free from 
exaggerated " effects " in the accompaniment. The march 
will be found useful as a teaching piece. No. 2, " Mignon," 
although based upon a somewhat trite melody will be 
found effective by all who have learned to " sing " on the 
instrument. At page 3 we cannot think all the naturals 
before the sharps are necessary. The effect of a single 
passage is thus made quite dazzling to the reader ; and if 
H err Jacoby would either expunge these naturals, or change 
his signature, we are certain that the purchasers of 
" Mignon " would be much indebted to him. No. 3, 
" May Blossoms " depends for its effect upon the power of 
crossing hands and clear arpeggio playing, two accomplish- 
ments somewhat overtaxed in modern pianoforte comr 
positions. The theme upon which all these embellishments, 
are engrafted is unpretending and pleasing. 

Now or Never. Galop brillant, for the Pianoforte. By 
Willem Coenen. 
A dashing and attractive Galop, requiring an agile 
finger and rhythmical feeling, qualities not always united 
in the playing of amateurs who venture on this style of 
music. The chromatic passage marked precipita'o, is full 
of the real life demanded by the character and title of the' 
piece ; and we can safely affirm that, played up to the-. 



